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ThevalueofLawrence'sκ α%gα700,whichunlikemostofhisotherへ
novelswascomple紅edwithinafewweeks,hasbeenalmostneglected.up
tonow.Thisnovelisatransitionalonefrom∠4α70〃s勧4toward7物6
PJ%〃zθdS召 曜)θ〃',searchingfor``thepower.urge,"thethoughtofmaledomi.
・・ncei・ ・tead・f"th・1・ve-u・g・"i・th・man-w・m・n.rel・ti・n・hip.κ ・卿 究・・
hasits7厩soη4'2〃 θfromtheviewpointofthedevelopmentofLawrence's
ideasinhisnovels.Moreover,itcahbesaidtohaveinterestingproblems
forLawrentianscholarssuchasLawrence'spoliticalideas,thenaturalworld
ofAustralia,theoutrightco㎡essionofhisexperiencesinwartimeEnglahd,
andcriticismonChristianloveandfraternal・love,ortheloveofcomrades.
Inthispaperwewill丘rstsumupavarietyofcriticismsonκ απ群700,
thenana】yzethenaturedescr三pt三Qninthisnovelaccordingtotheplogress
ofthenarrativestory,concludingthatthisisakindofthenovelbasedon
theEnglish``Naturetradition."1)
ゴ
Mostofthecritics,whoareagainstκ 伽gα700,pointQuttheambiguity
ofitsstrμctureandform,theinadequacyofitscharacterdelineationand
symbolisln,andespeciallytheirrelevancyofachaptercaUed``TheNightmare"
totheprogressofth畔narrative・
F.R。LeavissaysthatLawrencetriestoimagineatranslationofthe
promptingsintotermsofactionbutfails,addingthatheshows"hiswonderful
quicknessandpenetrationi血dealingwithAustraliancharacterisiticsand
1)SeeRogerEbbatson,五 αzσ7θηc6α π4腕62>α 伽7¢T7α4痂oπ,ノ1丁海ε勉 θ 物
Eη91げsぬ 躍6あoη(Sussex:HarvesterPress,1980).
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civilizationinAustralia."2)GrahamHoughinslststhatthoughκ伽 即700has
fewerstructura1魚ultsthan!短70%'s、 磁4,"TheNightmare"is"almost,
whollyirrelevanttotheprogressofthenarrative,"3)sayingthatthe
characterdelineationofKangaroo,amajorcharacter,isambiguous,andthat
``Lawrencehasnoadequatesymbolismtohand ."4)Hough,however,pays
attentionto``theradlant,quiveringsenseofthelifeofnature"inAustralia.5)
RichaτdAldingtonclaimsthat``Kα%gα700isatravelbooklikeSθ α α擁
5〃4謝 α,"criticizingtheauthor'scarelessnessof``form."6)KeithSagar
co血mentsonalooseningofstructureandtextureinκ απ8切700,theunfitness
of"TheNightmare,',andLawrence'sindiHerencetohisownwork.7)E.W.
Tedlocksays .thatthisnovelis"incompletelyimaginedandepisodically
loose,'8)buttha‡``TheNightmare',haSanimportantfunction.EliseoVivas・
severelyremarksthatboth/1α70%'sRbdandκ 伽 幽 γooareLavウrence's
failuresandconstitute``anaτtisticdebacle."9)・GeorgeJ.Beckercriticizes,
"Theclumsiestthingaboutthisnovelisitsabundantundigestedmaterials
,".,
sayingthat``The.Nightmare"isunconnected.tothenarrativestory.10)
Onthecontrary,somecriticsgiveusaconsiderablyhighestimat三〇nof
κ α〃gα700undertheconditionthatthisnovelisnotLawrence's血asterpiece.
RobertHoganmarkstheslmilaritybetweenthesceneoftheamorous
whaleofκ α%8α700andMelville'sルZ吻1万6ん,andconcludesbysaying
thatthiswhalesceneandsymbolsusedinthenovelhavea``vitalstructural
2)F.RLeavls,D.且 、乙αεσ7θησθ,ハ勿砂θ1ゴ5♂(Harmondsworth:PenguinBooks,1978,
FirstPublished1955),pp.73,62.
3)GrahamHough ,丁 加 ヱ)σ7々S観,ノ1S'%4yo∫Z).E五 σω7θ%oθ(NewYork:
OctagonBooks,1979,FirstPublished1956),pp.103-104.
4)∬ δゴ6.,pp,111-112.-
5>1δ ゴ6」.,p,117.
6)RichardAldington
,D.」 賦 五α伽 θη06,Po7'7α 諺(ゾ αGθ 短 彿sB%'...(NewYork:
TheMacmillanCompany,1967),p243.・
7)KeithSagar
,7'加 温7'げ1).E五 σω7θηcθ(Cambridge:CambridgeUniversity
.Press,1966),pp.133-136.
8)E.W.TedlockJr.,D。 瓦 加 ω7θπ68,且S'幼gμ 卿78ηc6'3砒'ゴoπ(Albuquer.
que:TheUniversityofNewMexicoPress,1965),p.166.
9)EliseoVivas
,D.」 猛 五αω7θ〃09,τ 加 勲 伽7θ 碗4読6T7伽翅 帥o∫.4ノ'(Bloom.
三ngton:IndianaUniversityPress,1964),p.38. 、
1。)GeorgeJ.Becker,D.1■ 五8卿7θ"6¢(NewYork:FrederickUngarPublishing
Co.,1980),p.106.,'
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importance":
Theamorouswhaleof翫 η98700isnotmerelyanauxiliaryQrna-
・mentofasuper且uoustravelogue
,but,asthe且naldevelopmentofthe
conceptionof``isolatephallicbeing,"itbelongstothecentralcon且ict
ofthebook,opposedtoLawrence'sconceptionof"Whitmanism,"or
thewilltolove,whichwas丘rstexempli丘edbythecharacterofJim
Brまcknellin/1σ アoπ'3ノ 面4.11)
ReloyGarc{acaHsκ碗 庫τブooand7協6迎 π〃多6認5珍η)6%'``paradisenovels"り
beρauseLawrencewenttoAustralia孕ndMexicoinsearchofhisparadise,
giv三ngattent三 〇ntotheinθuenceoftheAustrallannatureovertheprQtago-
nists.12)FrankKermodemaintains,``Thisnovelof藍ers、asurprisinglynaked
self-portrait,arecordoffactanduncensoredfantasynotelsewheretobe
found."13)DonaldP.Drapermentionsthat``TheNight皿are"isnotthrust
un丘ttinglyintothemi4dleofthenovel,becauseitgivesanexplanationof
whatdrlvesSo皿ers,thehero,aw琴yfromEngland'a孕dbrings翠imto
Australia,addingthat``thecauseliesinSomers'resentment母tthetreatment
herece三vedf士omtheauthoritiesduringthewarandatbeingorderedto
leavehiscottageontheCornishcoast."14)HarryT.Mooreaswellas
Yudhishtarstatesthatthechapter,``TheNight皿are,"isrelatedtothe
themeofthellove1.15)1.'
Intruth,therearesomestrongpersonalelementsinthecontroversiaI
chapter,inwhichLawrence'sownindignationagainsttheEnglishauthorities
seemst◎berevealedthroughSomers,theLawrentianmouthpiece.However,
11)RobertHogan,"TheAmorousWhale:AStudy.intheSymbolismQfD.H.Law.
rence,"ル ぽb鹿7π 躍o'げoπ 蕊 κ4ゴ6ε,VoL5,No.1(Lafayette:PurdueUn三versity,
Spring1959),41,
12)ReloyGarcia,``TheΩuestforParadiseintheNovelsofD.H.Lawrence,"
7'ゐ60.泓 ∠α1σア6πσ6池 σ脇 σ,VoL3,No.2(口nlversity◎fArkansas,Sμmmer
、
1970),106-107.
13)FrankKermode,五 αω7¢πcg(Fontana:Collins,1976),p.99.
14)RonaldP.Draper,1)・ π ヱαzσ76%σ6(Boston:TwaynePub1三shers,1964),.P.97.
15)SeeHarryT.Moore,Z).且 五αω7ε%cθ,瓶s五 げ6α π4陥o鴻(New.York:Twayne,
・1951)
,p.188;Yudhishtar,Coπ翅c'初'加2>ω εJsoノ ヱ).正乞 肋 加7θπoθ(Edinburgh;
Oliver&Boyd,1¢69),pp。237-238,
卜
巳
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its6emstomethat``TheNightmare"isessentialtothedevelopmentof
thenarrativesuchasthehero'sescapefromEngland,hismistrustinhu-
manity,andhisdeparturefromAustralia,havingIostthedreamofUtopia.
AlastairNiven,acriticinfavourofKα%緋z700,asksre-evaluationas
follows:
勘 η8α700,themostspontaneousanddiscursiyeofthe`submission'
茸ovels,demandsre.evaluation'morethanT肋PJ%勉θ4S67ρ8班,with
itstighterformalstructureanditsalienatingneo・theology;butboth
booksseekfortheestablishmentofanew$ocietyandexplore
possibleprogrammesofaction.16)
JohnWorthenassertsthatLawrencewroteκ ㈱8α700notas・atravel.
bookbutasanovelbecausehewasinterestedinthatliterarystyle,sug-
gestingthatthisworkisζnexperimental``modernistnovel"withSomers
asasortof``culture.hero."17)
コ
Thusfar .w6havetaken3generalviewofcriticismsonK伽 即 γoo.
Judgingfromourconsideration,quite・anumberofcriticshaveeitherignored
orsaidsomethingagainstthisnoveLMostofthemare,nevertheless,obliged
to'admitthattheAustraliannaturehasbeendescribedwithaprofound
insightandcharmingvividness.Thisisthereasonwhysomecritics
regardthe且ovelasatravelo書ue.、
Wewillmakeanattempttoprovethatκ αηgo700isaworkbasedon
theEnglish``Naturetradition,"aIlovelinwhichthethemeofman'srelation
w勉hnatureisexplored.18)
16)AlastairN三ven
,P.」 旺 五α解 θπcθ,丁 加 ハの ρθ」3(Cambr量dge:CambridgeUniversity
Press,1978),p.137.
17)JohnWorthen
,0.丑 加 解 θ鷹 σπ4魏8銑 σ(ゾ'加Noθ θ」(London:The
MacmillanCompany,1979),pp.137-143.
18)RogerEbbatson
,oρ.oゴ'.,p.4.Ebbatsonexplainsthat"theNaturetradition"in
theEnglishnovelsexploresnQto且1yman'srelationsandsocialinteτconnec.
tions,butalso皿an'srelationwithNature:
Thenovel,1ρngregardedastheidealformfortheanalysisQfpersonal
relationsandsocialinterconnexions,isdeve'IQpedintQaformthrough
whichthelargerthemeofman'srelationwithNaturecanbeexplored.
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露
κ α%gα700beginswiththesceneofRichardandHarrietSomers'arrival
atSydneyinAustraliaandoflookingforataxi.SomersisanEnglish
writerofpoemsand』essayswithanihcomeoffourhundredpoundsayear,
escapingfromoldEnぎlandtosearchforanew,young,andunknown
country。SomersandHarrietcanbesaidtoexplicitlyrepresentLawrence
andhiswifeFrieda.ゴ
oΩenightatthetimeofthefullmoonhestrollsbyhimself.walking
intothebush,・hebecomesafraidofthebushashefeelssomethingold,
timeles6,andmysteriousinit:
Butthehorridthinginthebush!Heschemedastowhatit
wouldbe.Itmustbethespiritoftheplace,Somethlngfullyevoked
to-night,perhapsprovoked,bythatunnaturalWest.Australianmoon.
ProvokedbythemQon,therousedspiritofthebush.He、feltit'虚as
watching,andwaiting.Fol1Qwingwithcertainty,justbehindhisback.
Itm三ghthavereachedaIongblackarmandgrippedhim.Butno,
itwantedtowait.ItwasnQttiredofwatchingitsvictim,Analien
people-avictim.Itwasbidingitstimewithaterribleageless
watchfulness,,waitingforafar.o鉦endlwatchingthemyriadintruding
whitemen.19)
TheAustralianbushstandsfor``thespiritoftheplace,"andhas臼om6
exclusive,menacingforcetoSomerswhoisastrangerandtrespasserin
l
theA旦straliangutback.AtthisstageNatureisanexistencewhichlgives
mananordea1.
So皿6rscomestounderstandthatthereisnoclassdistinctioninAust.
Thetradition栂hichdevelopsthusstandsattheoppositepoletothe
,contemporaneousFlaubertiantraditiQnasperfectedbyJamesandhis
follQwers;itisatraditlonwhichmayclai卑FQrster,Lawrence,the
Powysbrothers,MalcolmLowfy,LawrenceDurrellandWilliam
・Goldingasitsmodernheirs.・.
19)D.H.Lawrence,勧 π即700(Harmondsworth:Pengu三nBooks,1950,F三rstPub.・
lished1923),p.19.Furtherreferencestothisnovelwillbecited夢arentheti.
CallyinmyteXt.「
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raliaasinEngland,andthattheproletariat's寅illorthe、nation'swillis
theonlyauthority.Hecannotenduresuchademocraticatmosphere:
髄S
omersforthe丘rstt}mefe五thimselfimmersedinrealde.
mocracy-inspiteofalldisparityi漁wealth.Theinstinctoftheplace
wasabsolutelyandHatlydemocratic,δ'〃7θdemocratic.Demoswas
herehisownmaster,undisputed,狐dthefefGrequitecalmaboutit.
Noneedtogetthewindupatalloverit;itwasagrantedcondition
ofAustralia,thatDemoswashisownmaster.(p.27)
HefeelsrepugnancetoAustralians,familiarityandfrankness。Suchacharac-
teristicoftheAustralianscomesfromthedemocraticatmospherethere,on
theonehand,andfromtheopenandfreeworldofNature,ontheother.「
ThiswasSundayafternoon.Thesunwaswarm.Thelorlelyman
wasjustpushingo丑lhisboatonthelagoon.Itsat.deepinthewater,
halffullof噛sand.SomersandHarrietlayonthesand-bank.Strange
itwas.Andit勿4asortσffascination.Freedom!That'swhatthey
alwayssay.`YoufeeBreeinAustralia.,AndsoyoudQ.Theエeisa,
greatrelief三ntheatm・sphere,a're1三effr・加tens三 〇n,fr・mpressure.
AnabsenceofcontrolQrwillorform.Theskyi$openaboveyou,
andtheairisopenaroundyou.Nottheoldclosing-inofEurope.
(P.32)
1Theopenness
,the,freedom,andtheabsenceofanyinnermeaning:
thesear6theveryessenceofAustralia.Therearethedarkandstrange
bushesandthegumtreesontherighthand,onthe'left,thegreenwaves
ofthePaci丘c,withthestar.whitefoam,andbeyondthemthesmoky'blue
andpinkofthefar.awayhorizon:theseseemtoSomers,characteristicsof
NatureinAustralia.・1・
ToLa～vrence,Natureissomethlng且owing,dynamic,andunknown.
Thekeynoteof.NatureinLawrenceisenergyandmovement.`Inever
admirethes〃6%g劾ofmountainsandfixedrocks,,hewrQtein1908,
`b
utthestrengthoftheseathatleaps・andfoa皿sfranticallyand
slipsbackinalameunderwash_Iamfascinatedbythatsort'.
' '
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UnlikeWordsworth,whomthisearlyreferencemayglanceat,
Lawrenceseeks`unknownmodesofbeing'inimagesofnuxand、
dynamism:20) 、
ThereaきonwhyLawrencehassooftendepictedthesea,thelake,a耳dthe
pondinhisnovelsisthatherefusesanything丘xedandstatic.Particularly
inκ α%羅 グoothebackgroundisalmosttheminutedescτiptionofthe6ea,
exceptforthatofthel)ushandbungalows.
SonlersbecomesacquaintedwithJackandVictoriaCaHcott,hisneighbors.
Jackisaworkman,handsome,well・built,withstronglimbs。Hehas``a
certainslow,dark,lingeringlookof.theeyes,"areminderofsolneanima1
(p。66).Ontheotherhand,Somersisagentle皿an,sensitiveinappearance.
Thesetwomenform .suchastrikingcontrasttoeachQtherthattheプare
essent三ally4if[erentpeople一脚 cansayJacksymbolizesbodyandSomers
・pi・it・S・m・ ・r'wif・Harri・t,w㎞di・lik・・h・ ・ ㎞ ・b・・d・ ・ りec・ncem・d
with,otherpeople,saysthatJackandVictoriaareonly``commonlittle
I
street-peoPle,,,
ThropghJack,SomersisintroducedtotheleaderoftheDiggers,akind
ofsecrets㏄ietyconsistingGfretumedsoldiers.Theiごplanistocaτryout
arevolutionwhiletheconservativeandtheradicalareconflicting.The
leaderofthishalf.religiousorganizationisBenjaminCooley,alawyer.He
lsnicknamed``Kangaroo,"whichisthetitleofthisnoveLHisfaceislong
andth量n,``w量theyessetclosetogetherbehindhispince.nez,,'andhisbody
israちherstout(p.120)、WhatSoロ1ersasksforistoestablishtheman.to.
manrelationshipbeyondtheman-womanrelationship,thatis,co.operation
foracertainpurpose.Althoughhehascherishedabelovedidealof
frie且dshiplikeDavidandJonathan,hecannotcommithimselftosimple
friendship.
ChapterVI,``Kangaroo,　givesusanimpressivesceneoftheencounter
ofSomersandBenCooley: I
Kangaroosmiledslowly.And甲henhes坤1edlikethat,therecame
anexceedinglysweetchaτ皿intohisface,foramQtaenthisface.
20)RogerEbbatson,oρ.oJ'.,p.28.
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waslikeanQwer.Yethewasqulteugly.AndsUrely,thought
S6mers,itisJewishbloQd.Theverybestthatisi血theJewishb160d:
afacultyforpu1・edisinterestedness,aロdwarm,physicallywarlnlovβ,
thatseemstomakethecorpusclesoftheb1Qodglow.Andafterthe
smilehisfacewentstupidandkangaroo.like,penduiQus,withtheeyes
closetogetherabovetheIQng,droopingnose.(P.123)
K3ngaroo,aJewishman,hassomeJehovah4ikekindliness.正{eis,inasense,
afatherandaSaviourtoSQmerslAsiseasilyknownfrbmthephrase
``thelambofGod
,"KangarooisaChrist,abelieverinlove.Consequently,
KangaroowhoIooksuponloveastheonlymotivetoruntheuniverseis
"ana血algamofWhitmanapdChrist"21)asKeithSagarclaims
.Besides,
heis¢onsideredtobe``astrange60勿 θ19ク○%gθ〆'22)fortheauthor,orthe
"θ1'〃6塑"23)ofLawrence
.
InthischapterSomerskeepsar塞uingwithKangaroo,buttherealways
existsthegre3tNatureqfAustralia-theoceanandthebush-inthesettingl
Thustheseaandthebhshmakeusfeelhowlittlehumanbeingsare
・comparedtotheperformanceofNature-howremarkablethecontrastis
betweenManandNature.Inthesamewayashefeelscharmand
repulsiontoKangaroo,theheroisbothfascinatedandrepelledbythe
Australiannature.WhenSomerslooksat'"innumerabledetachedbungalows
andcottages,spreadingforgreatdistances"fromthewindowofthetrain,
hefeelssuchabarrennessas``thelastDayofcreation"insteadofahew
countryfullofhope(P.86).
AfterhavinglistenedtoKangaroo'stheorythatheisgoingtosave
menbyhisloveforhumanbeings,Somershasahatredforhim,and
.21)K二eithSagar,01).c露.,p,132.
22)FrankKermode
,oρ.cゴ'.,p.102.
23)AlastairNiven
,砂.o露.,p.158. N量vensaysasfollOWS:
WecaneasilyseehowSomerslncorporatesLawrence'sownself,but
Kangarooisanotherformofhis魏 ε7θgo.Important,too,asthe
socialnature6fAustralia圭stothenove1,Lawrenceusesthecountry
`Rous串eauistically'
,avirginlandscapeinwhichtQtryouthistheories
aboutloveinhumanbehaviour.Kangaroooftenspeakswiththe
authenticLawrentiantone,
「
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prefers``thepalesea,ofgreenglassthatfallsincoldfoam."Itmaybe
hisaversiontosomethingtoohuman.However,thenaturalworldin
Australiagraduallybecomesafascinatingexi8tencetogivehimnotmerely'
someco㎡ortbutal串opeaceofmind.
NgmoreQfthishorriblestuffyheatofhumanbeings.Tobean
三solatedswiftfishinthebigseas,thatarebiggerthantheearth;
丘ercewithcold,℃oldlife,inthe
wascreatedtoclogus.(p.140)
waterytwilightbeforesympathy
TheabovequotationshowsthesamefeelingasAaronSisson,theheroof
'
、4α70〃'sR∂4,haswhenheescapedfromthefamiliarityofhishome.
Somers,whocherishesayearningto.establisha丘rmrelationshipwith
otherInen,andatthesametimeadesireto且eefro皿them,hasafeeling
ofbothdangerousattractionandrepugnancetoKangaroo.・噺
AlthoughKangarooisn'treallywitty,hehassuchan``innocentcharm
thatitisfarmoredeliciousthanwit。"HispresenceissowarmthatSomers
isconsciousthatheis``cuddledcosily,likeachildonhisbreast,inthe
softglowofhisheart,"andthathisfeetare``11estlingonhisample,beautiful
`tummy'"(p
.132)。ThisportrayalofBenCooleygive§usanimageofthe
kangaroo,theanimalpeculiartoAustralia,whichnaturallybecomeshis
nickname.コ ロ
Kangaroolaysstressontheloveconsideredinthebrain,orinthe
melltalconsciousness-theold,sentimentallove,IneanwhileSomerspreaches
tohim``thedarkGod,"agreatGodderi▽edfromthe``phallicself,"the
``lowerself,,:
`No'h
esaid,inaslowプremotevoice.`Ik耳owyourlove,Kanga・
roo.Workingeverythingfromthespirit,frQmthehead.Youwork'
thelowerselfasaninstrulnentofthespirit,Nowitistimeforthe
spirittoleaveusagain;itistimefortheSonQfMantQdepart,
andleaveusdark,infrontoftheunspokenGod:whoisjustbeyond
'thedarkthresholdoftheIQwerself
,myIQwerself.Thereisagreat
GQdonthethresholdofmylowerself,whomIfearwhileheismy
glory,Andthespiritgoesoutlikeaspentcandle,(p,151)
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TheconceptionofthedarkGodisrathera卑biguousinthisnoveL
、WhySomersissointenselシattractedtoNatureinAustraliaisthathe
desirestogetawayfromthehumanworldof"alllove-professing."Hefor
thefirsttimereceivespeaceofmindandarevelationinthemidstofthe
nonhumanworldofNature.Therepeateddepictionoftheunceasingly
Howingseais幽saidtosymbolizethewaveringinnerworldofthehero
himself:
ButthenitclearedagainうandSomersandHarrietwalkedalongthe
sands,watchingtheblueskymirrorpurpleand .thewhiteclouds
mirrorwarmonthewetsand.Theseatalkedandtalkedallthetime,
initsdisintegrative,elementallanguage.Andatlastittalkedits
wayintoSomers'sou1,andheforgottheworldagain,thebabeL
Theslmp1三c三tycameわack,andwithittheinward⇒eace.Theworld
hadlefthimagain.(p.172).
」
Thewhisperingsof'theseaflowintoSomers'sou1,givinghim"theinward
peace."Herealizesthathehastolistentohisowninnerlvoice,hisreal
``being
."T車eimageofthepersoni丘edseaisefEectivelンusedtodisclose
thehero'sinnerside.
InChapterIX,"HarrietandLovatatSeainMarτiage,"亡heimageofthe
shipsailingontheseaisalsousedtobecomparedtotheirmarrigdlife.
Theauthor,itseemStome,ironicallydescribeshisownInarriedlifefrom
acertaindistance.Thisshortchapterisplacedrightinthemiddleofthe
novel,andbecomesan``interlude,"parodyingLawrence'sownlifeoflnarriage.
``Diggers"(X)showsusSolnersloo璋ngdownfromthecliff:
InoneplacealongfallofcreeperwasyeUowishwithdamp且owers.
・Gum.treescame'upintufts.Thepre▽iousworld!-theworldofthe
coalage.Thelonely,10nelyworldthathadwaited,itseemed,since
thecoalage.Theseancientflat-toppedtree.ferns,thesetowsledpalms
likemops.Whatwasthegoodoftryingtobeanaiertconscious
manlhere?YoucQuldn't.prift,driftintoasortofobscurity,
backwardsintoanamelesspast,hoaryasthecountryishoary.
Strangeoldfeelingswakei耳thesoul:old,110n-humanfeelings.
Andanold,oldindifference,liketorpor,invadesthespirit.(p.197)
D.H.Lawrence'sWorldofNaturein砒 〃8膨700(Toyokuni) 17ヱ
ThenatureinAustraliainviteshimtotheold,far.of£world,the
unnamedworldofpasttimes.Lookingdownatthissight,hefeelsthat
everythingincludihgHarriet,Kangaroo,an4thisworld,isfadingaway
fromhisconsciousness.TheworldofNatureisthesameasthenatural
worldinCorn甲allinEngland,thepre.Christianworld.Itistheold
Celticworldwherethespiritofthe.ancientagesishaunting., ,
AndasSomerssatthereontheshe臥vesintheunderdark,seeing
theIightswi田abovethesea,hefelthewasovertheborder,in
anQtherwQrld.OverthebQrder,inthattwilight,awesomeworld
ofthepreviousCelts.Thespiritoftheancient,pre.Christianworld究
whichlingersstillinthetrulyCelticplaces,hecouldfeelitinvade
himinthesavagedusk,makinghimsavagetoo,andatthesame
t三me,strangelysensitiveandsubtle,understandingthemysteryof
blQod-sacri丘ce:tosac;i丘ceone'svictirn,andletthebloQdruntothe
丘re,therebeyondthegorseupontheoldgreygranite:andatthe'
sametimetounderstandmostsensitivelythedark且ickerofanimal
lifeabouthim,eveninabat,eveninthewrithingQfamaggotina
deadrabbit.Writhethen,Life,heseemedtosaytothethings-and
henolongersaw・itssickeningness.(p.263)
Theabovequotatiollin4`TheNightmare　 givesusthesightofCornwa1ヱ,
whereSomersstayed`duringthewar..Thisisdirectlyderivedfrom
Lawrence'sexperiencesinhisstayinCorm粛allasmentionedbefore.
Wecansaythat"Nature"or"thespiritofplace"hasaprofounde鉦ec毛
onthecharactersinhisn6velsandtales.Forinsta夏ce,Cathcart,thehero
of"TheManWhoLovedIslands,"isgoinghiswaytose旺.dissolution
owingtothelivi且gforceofNature.
Somethi算gofthishappenedtoour.isl緯nder..Mysterious`feelings'
cameuponhimthathewasn'tusedto;strangeawarenessesofold,
far.gonemen,andoth旦rin且uenc亭s;menofGauLwithbig茎11Qustaches,
whohadbeenonhisisland,andhadvanishedfromthefaceofi廿,
butnotoutoftheairofnight.TheyweretherestilI,hurtlingtheir
big,violent,unseenbodiesthroughthenight.Andtherewerepriests,
withgoldenknivesandmistletoe;thenotherpriestswithacruci丘x;
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thenpirateswithmurderonthesea,24)
``Thespiritofplace"causesso
meuneasinessinthemindofCathcart,an
islander.Inordertoforgetandescapehisuneasinessandfear,hetries
invaintoregainlostUtopiabyspendingmoneyandbyformingfalse
humanrelationshipswithveryfewpeople,and丘nallyhedissolvesanddies
inthebarrensnow..
NaturebecomeseitheraliberationoratrialforInan.Lawrence's
viewofNaturecanbeconsideredtobeasynthesisofRomanticvisionsof
Natureas``revelat三〇nanddeliverance"andDarwinianonesof``man's
ordea1　 intheworldofNature:
-Th
eNaturetraditioninthenoveltookthefQrmofasynthesis
ofRomant三cv三sionsofNatureasreveIationanddeliveranceand
Darwinianpicturesofman'sordealinthenaturalworld.It圭sa
traditionQfgreatvarietyanδcomplexity,anditcblminatesinthe
wQrkofDlH.Lawrence.25)
zzz【
SomersisintroducedtoWillieStruthers,theleaderofthesocialistsby
JazorWilliamJames,Jack'sbrother-in-law.Struthersis"dark,red,faced,
andthin,withdeeplinesinhisface,"andblack,burningeyes.Heisa
reminderofAbrahamLincolnwithsunkencheeksandlargeblackeyes.
He,neセertheless,1acksthelookofhumourandsweetnessthatLincolllhas
(p,214).HelecturestoSomersthatlaborersshouldbegintheirmovement
by、trustingoneanother,andthattheyshoulddistrustthe∂o%7960'ε 彪
whichsqueezesmoney・outofthem.Struthers'・theoryofsocialsmis,in
theend,n◎thingbuttheWhitmanishlove(活comrades,th610veofaman
forhismate:
NowRichardknewwhatStrutherswanted.HewantedthisIQve,
thismate-trustcalledintocQnsciousnessandhighesthonour.Hewanted
24)D.H.Lawrence,"TheManWkoLovedIslaロd,"五 〇兜A〃20πg伽y吻oたsα 忽
0漉 θ7S'07ゴ6s(HarmondswQrth:PenguinBooks,1976),p,99.
25)RogerEbbatson
,砂.c露.,p.26.'
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tosetitwhereWhitmantriedtosethisLoセeofComrades.Itwas
tobethenewtiebetweenmen,inthenewdemQcracy.It・wastobe
thenewpassionalbondinthenewsociety。Thetrustingloveofa
manforhiきmate,(p.219)
ThoughSomersisaskedtoedit.thenewspaperofthesocialistsby
Struthers,hecannotaccepthisproposalbecausehedoesnotwanttoagree
tothephilanthrop三cprincipleofequality.RobertHoganelucid琴testhat
,Struthersisdescribedastheanti.ChristorJudastoKangaroo'sChrist,and
thatitishardtodeterminemuchideologicald三fferencebetweenKangaroo
亀ndStruthers.26)Asforthedifferencebetweentheirtheories,thosewho
carryouttheirpoliticalrevolutionaretheworkersinStruthers'view,
whileinKangとroo'sop量nion,theexecutoris``justpowerfromabove."
TheDiggermovementcQmbinedthewealthyBenCQoley'sclas6
interestswithrelig三〇usidealismandclaimedma町oftheultimate
goalsofthesocialists。KangarooandWillieStruthers,thesocialistic
Iaborleader,havemuchincQmmonverbally.Both・insistthat'they
wanttoalleviatethemiseryofallpeople.Theydi任erchieflyasto
whoisthemorecompetenttobringthlsabout.Willie士hinksthat
theworkers,unitedasaclassagainsttheowners,canachievebQth
economicjusticeandbrotherlylove;Kangaroo,thatyoucandoso
only"byexertingstrong,just勿 ωθ7fromabove."TheItalian
fascistshaddeliberatelystimulatedsuchcQnfusioninItalybytheir
26)RQbertHogan
,oρ.o魔.,44.HoganregardsStruthersastheanti-Christor
JudasinoppositiontoKangaroQ'sChrist:
Indeed,thedescriptiQno£Struthersasdarkandsatur耳ineisanexcel鱒
lentoneforaportrayaloftheanti・ChristorJudastoKangaroo's
Christ.Also,Kangarooisidenti丘edwithanAbraham-Abrahamンs
Bosom-whileStruthersisdistinguishedfromanAbraham.Asmight
beekpected,itisd量缶culttodeterm三nemuchideologicaldifference
betweenKangarooandStruthers.LikeKangaroo,Struthersbel圭eves
inaWhitmanishlove."Hewantedthislove,thismate・trustcalledinto
consciousnessandhighesthonour.Hewantedtoset三twhereWhit加an
triedtQsethisLoveofComrades"(230),Asalsomightbeexpected,
itisQneofWillieStruthers'menwhokillsKangaroQwithabullet
inthemarsupialpQuch.
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useofsocialistslogans呈nterspersedwithreactiQnaryclich6s.27)
.
唱「
SomersthinksthatanymoreWhitmanishloveisahopelessthingtill
peoplehavefoundagaip``thegreatdarkGodwhoalonewillsustainthe皿
inlovingoneanother."ToSomers,StruthersaswellasKangaroois``the
vengefulmob"(p.293),andamodernmanobsessedbytheoldideaof
lovewhichhemustrepudiateafterall,Itappe鼠rsthatbothStruthersand
KangaroodifEerlittlefromJimlBriヒknel1,aInillorcharacterin、4α70%'s
抽4,whoisdissolving,possessedl)ytheideaofsentimentallove.ピ
Somerswantstobealoneandcuthimselfclearfromlove,friendship,
andhumanrelationships.Whathebelievesinhlssoulisnotanide融l
God,aproposition(近theエnenta1'consciousness,butthedarkGod,``the〆
greatIivingdarkness"inthehumanunconsciousness.
Humanitycoulddoas三tliked:hedidnotcare.Solongashe
couldgethisownsoulclear.Forhebelievedintheinwardsou1,ih
theprofoundunconsciousofman.NotanidealGod.TheidealGod
isapropositionofthe與entalconsciousness,all-too.1imitedlyhuman.
`No
,'hesaidtoh互mself,`ThereゴsGod.Butforeverdark,forever
unrealisable:foreverandforever.Theunutterablename,becauseit
canneverhaveaname.Thegreatlivingdarknesswhichwerepresent
bytheglyph,God.'
Thereisthisever.present,livingdarkロessinexhaustibleand
層
unknowable.Itゴ3.Andit量sa五1theGodandthegods.(p二294)
ThedarkGodcanbesaidtobesomechaotic,Dionysiacexistenceor
the``inexhaustibleandunknowable"livillgSource.Theconceptionofthe
Godinκ 伽gα700issodi伍cultforustounderstandthatwehavetowait
ロ
forLawrence'snextnove17%θP1%〃zθ4S6野 ρ6魏,unt三lhis 、vagueideaら
deve正opsintoaclearerone.NatureinAustraliain陥%8μ"o-thedark
bushandthesea-suggestssuchanexist6nceof.thedarkGod.Roger
EbbatsonsaysthattheLawrentianconceptionofNatureisnota丘xedand
staticforce,butalnoving,dynamic``1ivingforce":
27)MaryFreema澱
乳P.E加 解9〃c9,乃 動3ゴoS≠ 幼2
Grosset&Dunlap,1955),p.165.
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Lawrence'5concept三〇n.ofNaturewasaliv三ngforce,capableof
transmutat1on.Butithad、itsrootsintheRomanticmovement,and
theTranscendentalists,whoseimageoftheintegratiQnofthemind
withNatureheldafascinatiQnforhim.28) 、
``ARowinTown"(XVI)showsusanaccidentinCanberraHallwhere
KangarooisskotbyoneofStruthers'menastheDiggers'haveintruded
intothemeetingofthes㏄ialisticlaborerswithaviewtointe士rupting
Struthers'speech.Kangaroohasbeenshotinhisstomach,orhis``marsupial
pouch,"andhopelesslydiesashislovehasbeenrefusedbySomers.
IfthedozensofreferencestQKangaroo's$tomachareindications
ofthesymbolicbellyache,thereisastructuralinevitabilityabout
Kangaroo'sdeathby,inhisphrase,"bulletsinpaymarsup玉a玉pouch"
(378)・K・Rg・ ・…W量th・g・r・t・t…h・m・n・ti・gf・mth・ 蜘・・nd五 ・
hisstomachashemakesalastimpassionedpleaforSQmers'conver・
sion,trulydiesofthebellyacheofamorouslove.Kangaroo'sdeath
is``thecQllapseoftheloveideal.,'29)
Hisdeathsymbolizesthefa110ftheloveidealinthemodernworld,for
、Kangarooisamanobsessedbytheideaoflove,.
Lawrenceskillfullydescribestheseaandseacreatures,especially
spermwhales,inoppositiontoChristianloveortheWhitmanishlove(涯
comradeswhichisconsiderediロthelnental.consc量ousnessofman:"the
highestformofvertebraltelepathyseemstoexistinthegreat,sperm
whales"because"twoformsα 壬consciousness,mentalandverfebra1,are
mutuallyexclusive"(p.329).Theauthorε 喀ainandagailldepictsthesight
ofwhales'self-su伍cierlcyandtheirtelepathy,``pre-mentalfor皿ofcon-
sciouneSS',:
Thehighestformofvertebraltelepathyseemstoexistinthegreat
spermwhales.Commu且icationbetweentheseherdsofrovingmonsters
isofmawellousrapidityarLdperfect三Qn.Theyarelounging、feeding
28)RogerEbbatson,oρ.cげ'.,p.243.
29)RobertHogan,oρ.cげ'.,43.
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lazily,ihdividually,inmid.ocean,with紅ocohesion.Suddenly,aquick
thought.wavefromtheleader-bull,andasquickasansweringthoughts
thecowsandyoungbullsareranged,theherdistaking三tsdirection
withaprecisionlittleshortofmiraculous.Perhapswateractsas
amostperfecttransmitterofvertebraltelepathy.(p.329)
Thedescriptionofthepassionofamorousloveinspermwhalesisput
incontrasttothe●10veidealpreachedbyKangaroo.Itrepresentslivhlg
Natureopposedtomoderncivilization,asisrecognizedfromthephrase
``they(whales)burstuponthevesselofciviliSation"(p.332).
TheseahasbeentheonlyrelieftoSomerswhomakesuphismind
toleaveAustraliasinceKangaroodied.Hestare6attheseaalone,free
fromhumanrelationshipsandlove:
Tobealone,mindlessandmemorylessbetweenthesea,underthe
sombrewall.fro且tofAustralia.Tobealonewithalong,wideshore
andland,heartless,soulless.Asaloneandasabsentandaspresent
asanaboriginaldarkQnthesandinthesun.Thestrangefalling.
awayofeverything.Thecabbage-palmsinthesea.windweresere
.1ikeoldmops.Thejettystraddledmotionlessfromtheshore.A
ponywalkedonthe5andsnuf丑ngthesea・weed.(p。365)
Inthelastchapter,.``AdieuAustralia,"Lawrenceportraysmainlythe
AustralianworldofNature,particularlythebushandthesea.Somersis
.awareofhisloveofthebushandbungalowswhichwereunfamiliartohim
whenhe丘rstcame.Nowthatheisgoingtolea▽e,whatmatterstohim
isnotpeoplebutthevastcontinentandtheseas .surrou耳dingit.Hedoes
notwanttotalknortobewithanyone.Hewandersinthebush:
Helovedtowallderinthebushatevening,雪vhennightfellso
delicatelyyetwithsuchsoft'mystery.Thentheskybehindthetrees
wasallsoft,rosepink,andthegreatgum・treesraロuptheirwhite
limbsintothea三rlikequicksilver,plumedatthetipswithdarktufts.
Likerivuletsthewhiteboughsranupfrom.thewhitetrunk:orIike
greatnerves,withnerve.likearticulations,branchingintothedusk.
ThenhewQuldstandunderatallfern.tree,andloQkupthroughtke
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whorloflaceaboveh三shead,1三steningtotbebirds・call三nginthe
eveningstillnes,theparrotsInakingachinkingnoise.
Sittingattheedgeofthebushhelookedatthesettlementandthe
seabeyond.HehadquiteforgottenhowheusedtQgrumble'atthe
haphazardthrowingofbungalowshereandthereandanywhere=how
heusedtohatethetinroofs,andtheuntidiness.Itrecalledtohim
theyoungAustraliancaptain:`Oh,howIlikedtherainonthetin
roofsofthehutsatthewar.ItremindedmeofAustralia'(p.376)
F
??
storm,
hasbeenrainingheavilyforf6urdaysinAustraliaowingtothe
andtheseaisrough,withasnarlofwaveafterwave:「
Thebeach且everrecovered,duringtheSomers'stay,theriver
neveエsubs玉ded三ntothesand,thesan(lyfQreshQre豆everca皿eback.
Itwas'arQcky,boulder.heapedruinwiththatstreamforan三mpasse.
HarrietwouldnQtgQdQwntotheseaanymore.Thewavesstill
をavedveryh三gh,theywouldnotgoback,andtheylashedw三tha
venomousnesstQthechffs,tocutamanofl.RichardwQuldwander
coldandaloneonthisinhospitableshore,100kingfQrshells,outof
thestorm.Andallthetimethewaveswouldlash亡p,aadhewould
scrambleout.Itseemedtohimfemaleandvlndictive.`Beastly
water,beastlywater,rQUingupsQhigh.Beastlywater,beastly
water,rollingupsoh圭gh,breakingalltheshelisjustwherethey
Iie'-hecrQonedtohimself,crooningakindofwar.croon,malevolent
againstthemalevolenceofthisQcean.(P.388)
Thissceneαftherainandthe丑oodissymbo1圭calnotlnerelyofd¢ath
andrebirth,bu毛alsoofaritualof加ptismaccordingtoMirceaEliade's
explanationonthesymbolismofwaterl
Thisiswhy・thesymbolismofthewatersimpliesbothdeath,and
rebirth.ContactwithwateralwaysbringsaregeneratiQn-ontheone
handbecausedissolution三sfQIIowedbyanewbirth,gntheother
becauβe三mmersionfert三Hzesandmult三pl三esthepotentialof1三fe....
TheFlood,orthe⇒er三〇d三calsubmersionofψecontinents(mythsof
theAtla且tistype)ha艶theircounterpart,onthehumanlevel,in
man's"seconddeath"(the``dampness"andtheJ8吻oη一the``humid
丘eld"-oftheUnderworld,andsoon)orininit三atorydeaththroロgh
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baptism....From・thepointofviewofstructure,the且oodiscompa.
rablet(lbaptism,andthefunerallibationtothelu5trationsofthe
newbomortothespringritualbathsthatprocurehealthandfertili.
ty.30) ,
ThefloodscenestandsfortheburialofSomers'oldself,andsuggeststhe
birthofhisnewself.'
Untilnowwehaveanalyzedκ 伽 即700,puting.emphasisonmostly
Lawrence'sdescriptionofNature,theseaandthebushinAustralia,ac-
cordingtotheprogressofthenarrativestory.Ithasbecomeevidentfrom
ourconsiderationthatoneofthethemesofthlsnovel-canC'hrlstianIove
orWhitman's'10veOf .comradessavehuma曲elngsinthisba∬enworld?-is
closelyconnectedwithLaWrence'snatur孚descriptioninκo%μγoo.Somers
五ndssomepeaceandcomfortinthεworldofNatureoncehe-hasrealized
theimpossibilityofseekingfortheman-to二manrelationshipwithacertain
purpose,Therefore;thegreatNatureinAustralia-thedynamic,indifferent,
andnonhumansea,andthemysteriousandliving,darkbush-plays.an
im戸ortantroleinκ 盈8π700bothasasymboloftheunconsciousintheheart
of.man,assomethingtosuggestLawrence'sdarkGod.AttimesNature
isdepictedasanexistencegivingmananordeal,andatothertimesas
theonegiv量ngmanarevelationandadeliverance.
Lawrence,sworldofNatureinκ 碑 ～%700existsasamorerealbeing
withadominating.forcethansuchmaincharactersandtheirrelationships
asRichardandHarrietSomers,Jackand.VictoriaCallcott,Kangaroo,and
struthers.Itcanbesaidthatκ α%9α700isanoveloramodernmyth
foundedontheEnglish``Naturetradition"whichdealswithnotonlyre-
1ationshipsofmantosociety,butthoseofMantoNature.
Thegreatstepfromfairytaletomythistakenwhennotonly
socialforces-persons,customs,laws,traditions-butalsocosmicforces
3。)MirceaEliade
,Tぬ θSσc7θ4伽4'加P7(ゾ 伽6,7'加 く履%解 げ 馳1歪g纏,trans.
WiUardRTrask(NewYork:Harcourt,Brace&WorldInc.,1959),pp.1除
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surroundingmankind,areexpressedinthestQry;whennotonlyre.
lationshipsofanindivi4ual、tosoc1ety,butofmankiHdtonature,ar母
conceivedthroughthespontaneousmetaphorofpoeticfantasy.31)
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31)SusanneK.Langer,P観osoρ勿 勿 σ 漉 ωKの(Cambridge:HarvardUniversity
Press,1969),p.180.9
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